This article centres on a series of live-action Disney movies filmed and set in Britain, and released between the early-1950s and late-1960s: The Story of Robin Hood and His Merrie Men (1952), The Sword and the Rose (1953), Rob Roy, The Highland Rogue (1953, Kidnapped (1960), and The Fighting Prince of Donegal (1966). Through close analysis of this group of films, it examines the extent to which these Anglo-American productions successfully negotiate a mid-Atlantic path between British and North American customs and ideologies, arguing that, while derived from British historical, literary and folktale narratives, Island marked the beginning of a very profitable and long-standing preoccupation with 'Britishness' for the studio and for its founder, Walt Disney. Representations of Britain and Britishness are recurring presences in many of the studio's animated films between the 1950s and 1970s, including Alice in Wonderland (Clyde Geronimi et al., 1951), Peter Pan (Geronimi et al., 1953), The Jungle Book (Wolfgang Reitherman et al., 1967), and Robin Hood (Reitherman et al., 1973). Moreover, Disney's strong interest in Britain extended to filming 15 of its movies in the UK between 1950 and 1979. Five of these films are of particular interest here: The Story of Robin Hood and His Merrie Men (Ken Annakin, 1952),

